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Welcome to Burleigh Community College Guitar for Beginners course. The course usually runs for ten weeks, although occasionally an eight week course is operated.

It is assumed that those following this course are absolute beginners and have no previous knowledge of guitar playing. Although this booklet contains all the course notes you will need for the course, a flexible approach is always adopted and it is suggested that you bring a pen and paper to make any additional notes which you feel may be  necessary.

You are encouraged to make any suggestions about ways in which to improve the courses at Burleigh and this course is no exception. Please make sure you fill in your Adult Student Learner Review forms because they are the only real way of leaving feedback and your suggestions are always taken seriously.

This booklet is presented in such a way as to follow continuity from week one to week ten, but as the course develops there will be much more that we will be able to  cover. After all, it is your course and any suggestions for songs to study and other material are better when they come from you, because my job is for you to enjoy this course and get as much as you can out of it
Following suggestions from previous students, each lesson will take the following format: The first hour will be spent on studying the particular lesson for the week, during which time I will make the effort to see each member of the group individually. At 8 o’ clock there will be an optional 15 minute break during which time students can visit the refectory. I will usually stay in the classroom to answer any individual queries and address any problems. There will then be a 15 minute period which previous students have suggested as a “quiet time” during which individual matters can be addressed. For the final 30 minutes we will go back over the lesson with a question and answer session and discuss any matters which have arisen as a group tutorial. We will also look ahead to the following week’s session.

At all times I like to encourage my students to suggest material for study, because the most effective learning comes from studying that which we want to study, so please feel free to make suggestions.

I hope you enjoy this course at Burleigh College and decide to come back and study some more.

Andrew Thompson Cert GSMD(T)  

Week One – Blowin In The Wind
This old Bob Dylan song is perfect for beginners because it is well known by most people and can be played, like many other songs, using three simple chords. 

The language of music is based on the first 7 letters of the English alphabet: A B C D E F and G. The strings of a conventionally tuned guitar are tuned to the following notes or pitches:



String 1

E



String 2

B



String 3

G



String 4

D



String 5

A



String 6

E

Notice that on an electric or acoustic guitar, string 1 is the thin one, sometimes referred to as the “top string”, because it is the highest pitched string. This can be confusing, because it is the nearest to the ground.

Open strings and fretted notes

The fingers of the fretting hand (the left hand in a right-handed player and vice versa) are numbered 1 for the index finger, 2 for the middle finger, 3 for the ring finger and 4 for the little finger. The fretting hand fingers can be used to press down the strings firmly against the fingerboard just to the left of a fret (the metal strips which run at right angles to the fingerboard). Plucking the string produces a “fretted note”.
Alternatively, the string may be plucked in its open form, i.e. without any fretting hand fingers being used. We describe this as playing the open string.

Chords and Chord diagrams
A chord is more than one string being plucked at the same time, fretted or otherwise. On a guitar, a chord can contain 2, 3, 4, 5 or 6 notes.

A chord diagram is a visual representation of a chord and displays a section of the fingerboard indicating which strings are to be fretted and which strings are to be played open. Chord diagrams can vary considerably but throughout the Burleigh courses I have adopted the following representation. The colour code I have used for the fretting hand fingers are as follows:



Finger 1

red



Finger 2 

blue



Finger 3

yellow



Finger 4

green
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Note that the crosses indicate strings which are not to be played. All others are played, whether open or fretted.

These are the chords which we will use to play Blowin in the wind, so practice them to make sure all the notes are crystal clear and work on moving from one chord to the others. These three chords are extremely useful in guitar playing and a great many songs can be played with them.

When strumming a chord, the rhythm is divided into bars, each bar containing a fixed number of beats. In Common Time there are four beats in a bar, so throughout the music there is a  1,2,3,4,1,2,3,4 backbone which is regular, like the ticking of a clock, or the beating of a heart. In the strumming pattern below, the small slashed lines represent the beats and the larger vertical lines represent the bars. Play a simple downstroke for each beat and change to the new chord at the appropriate time.
  D                   G                  D                 D  

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   

   D                    G                 A                   A

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   

    D                  G                   D                 D

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   

    D                   G                  A                  A

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |
    G                    A                 D                 D
|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   | 
    G                   A                 D                  D
|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |     

This represents the verse structure of the song. Alternatively, songs can be presented with lyrics, the chords being written above them:

 D               G                  D                                                   G             A

How many roads must a man walk down, before you can call him a man?

         D               G                 D                                            G                 A

And how many seas must the white dove sail, before she sleeps on the sand?

        G                A          D                                     G             A                    D

The answer my friend is blowin in the wind…the answer is blowin in the wind

Discussion 
When music changes from one chord base to another, we describe the music as Modulating. So this song modulates from D to G and back again, then to G again and then to A and so on. When you listen to music, get into the habit of listening for the modulations and be able to identify when they occur. This will begin to build up your ability to play by ear, which we will cover in a later session.

Play around with these three chords and see if you can find any other songs which can be played using them. Practice changing the chords around in a different order; D G and A will fit together quite nicely in any situation.

The remainder of this page is left blank for any notes you may wish to make.

Week Two – Boulevard of Broken Dreams vs Wonderwall

New chord: E Minor (Em)
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These two songs illustrate how the same chord progression can be used for a number of different songs. Using the chords from last week (D, G and A) and combining them with E Minor, we can play the main theme from either Green Day’s Boulevard of Broken Dreams or Oasis’ Wonderwall, which essentially have the same chord progression. We are using a simplified version of these songs, but the overall effect will be very rewarding.

Play the theme as a two beats to a bar rhythm and you should have no problem at all with this:




       Em         G             D            A


|   /   /   |   /   /   |   /   /   |   /   /   |
And that’s all it is, played over and over again, a number of times until we come to the chorus, which we will look at later.

Em        G                 D                         A                Em

I walk a lonely road, the only one that I have ever known

                    G                     D                       A                    Em           G etc

Don’t know where it goes, but it’s home to me and I walk alone … 

Em           G                                             D                                   A

Today is gonna be the day when they’re gonna throw it back to you

Em                G                                   D                                       A  

I’m sure you should have somehow realised what you’ve gotta do

Em                         G            D                      A                   Em          G etc

I don’t believe that anybody feels the way I do about you now …

Discussion
Can you think of any other songs which have the same chord progression(s)? During the Rock and Roll era and the 60s it became fashionable not only for songs to have the same chord progressions but also for songs to sound almost identical. At what point do you think it would be fair to say that a writer’s copyright  had been breached?

- space for further notes -

Week Three – a 12-bar blues in two different keys

New Chord: E Major (E)
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The 12 bar blues is one of the oldest forms of music, having its origins long before the Ancient Greeks and the Babylonians. Modern history can trace it back to the 1600s where it grew in Africa and travelled with the slaves over to the New World as a form of protest music. In the early 1900s it became Blues and Jazz and has since become an indispensable pattern of modern contemporary music. It doesn’t have to have 12 bars, usually any number of bars which is divisible by 4 will do for a verse structure, but the basic pattern is for 12 bars each with 4 beats.
In our first example we will look at the key of D and use the chords D, G and A:

                        D                                                                       *

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |
                        G                        *                    D                      *

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |
                        A                       *                       D                    *

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |
In the bars marked with an asterisk, it may help you to get to the new chord in time if you play only on beat 1 and then while you are counting the 2, 3, 4 you can get the new chord ready so you can play it on beat 1. 
Our second example is in the key of A, using the chords A, D and E:

                        A                                                                       *

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |
                        D                        *                    A                      *

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |
                        E                       *                       A                    *

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |
Discussion
How many songs can you think of that have this chord progression. Thinks about we mean by key and how important key is in music We will discuss this in more detail next week.
Week Four – Key and Scales
Tones and Semitones

A Semitone is the shortest distance between two musical notes and on a guitar this is equivalent to 1 fret. For example, the distance between E and F is 1 semitone, likewise B and C are a semitone apart. When we raise the pitch of a note by a semitone we describe the note as sharpened (#) and when we lower the pitch of a note by 1 semitone we describe the note as flattened (b).
A Tone is equal to two semitones. For example, A to B is a tone, C to D, D to E, F to G and G to A are all tones.

The Chromatic Scale
The Chromatic Scale is sometimes called the Musical Ladder. There are 12 notes, rising in pitch by 1 semitone at a time. The chart on page 11 is a diagram of the guitar fingerboard up to and including the 12th fret and it is a good idea to be as familiar with this as possible. A Chromatic Scale (or any other scale for that matter) can begin on any note. I have chosen to begin on the note E because this is the lowest note that can be played on a conventionally tuned guitar, i.e. the open 6th string.
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The Major Scale
The Major Scale is the foundation of all melody and harmony. Melody is the effect produced when single notes are played one after another to produce a tune. Harmony is the effect produced when more than one note is played at the same time. Chords are therefore harmony.
The Major Scale which we now use in music was standardised around about 1600 but the origins go back much further – even beyond the Ancient Greeks.

To play a Major Scale follow a couple of simple rules:

1. Begin on any note. This note is called the Key Note or TONIC.

2. Following the alphabetical sequence ABCDEFG etc, play




A Tone higher – this is the Second or Supertonic



A Tone higher – this is the Third or Mediant




A Semitone higher – this is the Fourth  or Subdominant




A Tone higher – this is the Fifth or Dominant




A Tone higher – this is the Sixth or Submediant




A Tone higher – this is the Seventh or Leading Note




A Semitone higher – this is the Octave Key Note or TONIC  
The pattern is, having played the starting note, TTSTTTS, where T = Tone and S = Semitone.
Discussion 

As you will discover, most major scales have notes in them which are either sharp (#) or flat (b). Using the chart on page 11, play as many major scales as possible and try to work out which keys have sharps and flats in them.

Guitar TAB (Tablature) Notation
Guitar TAB is one of the oldest means of writing down music for stringed instruments. In modern guitar TAB, 6 horizontal lines represent the strings and the numbers refer to the fret number to be played on that particular string. Remember that string 1 is the top line and string 6 is the bottom one. Here are two of the simplest Major Scales, C and G, shown in guitar TAB notation:
C Major
|-------------------------------|

|-------------0-1-0-------------|

|---------0-2-------2-0---------|
|---0-2-3---------------3-2-0---|
|-3---------------------------3-|

|-------------------------------|
G Major
|-----------0-2-3-2-0-----------|

|-----0-1-3-----------3-1-0-----|

|-0-2-----------------------2-0-|
|-------------------------------|
|-------------------------------|

|-------------------------------|
Work out which notes are played in each scale and try to be as familiar as possible with them. Remember that scale playing as a discipline is one of the best things an instrumentalist can do to practice, so try to build a discipline out of it.

- space for notes –
Week Five – Chord Progressions
New Chord: C Major





We saw in the discussion about Major Scales that C Major contains no sharps or flats. In other words, the notes in a C Major Scale are: C D E F G A and B. In theory, we could extend the scale into as many octaves as we wish:
C  D  E  F  G  A  B  C  D  E  F  G  A  B  C etc

Consider the C Major Chord. It contains the notes C, E, G, C and E. In other words, C E and G. Although we are playing five notes, they are all either C, E or G and for this reason we call the chord a Triad. (three-note chord).
Looking at the scale these notes are the 1st, 3rd and 5th. This is the rule for a major triad. Any Major chord contains notes 1, 3 and 5 from its Major Scale. Try this out with the chords D, A, G and E from previous lessons.

Roman numerals are used a lot in guitar literature. In the key of C Major we describe the chord C as the I triad.

The II triad is note 2, 4 and 6 which are D, F and A and this is a chord of D Minor:






Following the pattern, we can find the other triads from the C Major Scale.
Triad
Notes


Chord

I
C, E, G


C Major

II
D, F, A


D Minor

III
E, G, B


E Minor

IV
F, A, C


F Major

V
G, B, D


G Major

VI
A, C, E


A Minor

VII
B, D, F


B Diminished








Note that all these chords are made from the notes in the C Major scale and therefore all can be used in the key of C Major
By a similar study of the G Major scale, we find the following triads:



G Major



A Minor



B Minor



C Major



D Major



E Minor



F# Diminished










Chord Progressions are often written in Roman Numeral form such as I – IV – V etc.

Discussion 
Think of as many songs as possible and try to find what chord progressions they are made from. Most songs follow the rules we have looked at so far, but many do not.
Week Six – Repertoire

Repertoire in instrumental terms is the body of material which you can perform in entirety and is one of the most important aspects of learning an instrument – if you like, it is your instrumental CV.
M\any players can play a bit of this and a bit of that – a few snippets of a song etc, but the successful instrumentalists are those who are disciplined with their choice of repertoire and work hard to maintain a high standard of performance.

It is important to choose your repertoire carefully, because it is better to choose material which you enjoy, because practice can be laborious if you are to reach a good performance standard, but repertoire doesn’t need to be complicated. In this session we will study three simple pieces in TAB form. Piece No 1 is Twinkle Twinkle Little Star in the key of C. The second is a piece I wrote myself and called it Intro, simply because it is an introduction to Repertoire. The third piece is the main theme to Beethoven’s “Fur Elise” which you will no doubt recognise immediately.

Twinkle Twinkle Little Star

|-----3-3-5-5-3------1-1-0-0------------3-3-1-1-0-0-------------|
|-1-1------------------------3-3-1-------------------3----------|

|---------------------------------------------------------------|

|---------------------------------------------------------------|
|---------------------------------------------------------------|

|---------------------------------------------------------------|
|-3-3-1-1-0-0--------------3-3-5-5-3-----1-1-0-0----------------|
|--------------3------1-1------------------------3-3-1----------|

|---------------------------------------------------------------|

|---------------------------------------------------------------|
|---------------------------------------------------------------|

|---------------------------------------------------------------|
Intro
|-0-3-1-0---1-0-----0------------------------------0-1-0--------|
|---------3-----3-1---3-1-0----------0-1---0-1-3-0-------1-3----|

|---------------------------2-0----2-----2----------------------|

|---------------------------------------------------------------|
|---------------------------------------------------------------|

|---------------------------------------------------------------|
|-0-3-1-0---1-0-----0-------------------------------------------|
|---------3-----3-1---3-1-0--------------------0---1------------|

|---------------------------2-0------0-2---0--------------------|

|----------------------------------3-----3----------------------|
|---------------------------------------------------------------|

|---------------------------------------------------------------|
© Andrew Thompson.This for Education at Burleigh College only
Für Elise (Beethoven)
|-0---0---0---------------------------------------0---0---0-------|
|---4---4---0-3-1-------------0---------0-1---------4---4---0-3-1-|

|-----------------2---------2---------1---------------------------|

|-------------------------2---------2-----------2-----------------|
|---------------------0-3---------------------0-------------------|

|-------------------0-----------0-4---------0---------------------|
|-----------------------------------------------------------------|
|-------------0-------1-0-----------------------------------------|

|-2---------2-------------2---------------------------------------|

|---------2---------2---------------------------------------------|
|-----0-3---------------------------------------------------------|

|---0-----------0-4-----------------------------------------------|
Discussion
Try to choose a repertoire of two or three simple pieces that can be transcribed for guitar. Don’t worry if you think it is too complicated – the most important thing is to choose material which you enjoy. Most complicated pieces can be simplified anyway.

We could work on some of them as group repertoire and some as individual repertoire.
Week Seven – Power Chords

Power chords are among the most useful and widespread techniques in guitar playing. The are useful because a power chord can be used if you come across a chord you haven’t seen before. For example, if you see the chord G7#9b13, a simple G power chord will do for the time being. Power chords are also widespread, particularly in rock and contemporary music.
Strictly speaking, power chords are called Perfect Fifths because they contain only two different notes: The note the chord is named after and the fifth note of its major scale. The 3 simpleset power chords are E5, A5 and D5:





Play the 12 – bar blues in A which we studied in week 3 using the chords A5, D5 and E5 and see how bluesy you can make it feel.

The other power chord shape uses the index finger on either string 6, 5 or 4 and, ideally the little finger on the next highest string, 2 frets further up the neck: 






As you can see, a power chord can have its root on either string 6, 5 or 4 and the index finger position gives the name of the chord.
We can now play a 12 – bar blues in any key, say, for example, Bb, just by using power chords. In this case we will use Bb at fret 6 on string 6, Eb at fret 6 on string 5 and F at fret 8 on string 5:







  Bb

|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |  
  Eb                                                Bb
|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |  
     F                                               Bb
|   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |   /   /   /   /   |  
This is the standard pattern of shapes for a 12 – bar blues in any key.
Discussion
The 12 – bar blues is called a I – IV – V progression, but there are many variations on this theme. Think about ways it could be modified using other chords from a particular key.

- left blank for notes –

Week Eight – More Scales

The great classical guitarist Segovia said that any technical problems in guitar playing could be resolved by scale playing and most instrumental teachers would agree with him.

Scale practicing should not be repetitive and boring, there are many variations which can be achieved and the more you play around with scales the more you will get the feel of what it is like to play by ear. Every piece of music has a key or scale which the notes come from and this will usually be a Major or Minor scale.

There are 12 Major and 12 Natural Minor scales and I have given here one example of all 24 over a 1 – octave range. As you play them, first of all in a strictly scending and descending manner, try to get familiar with the names of the notes in them – this will help you considerably when it comes to knowing which notes and chords go well together etc.

Then try and mix them around a bit. For example, play 2 ascending notes followed by 1 descending note and so on and try to build your own scale exercises. Your fingers will become more nimble and your co-ordination will improve vastly. Also, see what other positions you can find to play these scales. If you visit www.andrewthompsonmusic.com you will find these scales in 5 different fingerboard positions.

C Major

|-------------------------------|

|-------------------------------|

|-----------2-4-5-4-2-----------|

|-----2-3-5-----------5-3-2-----|

|-3-5-----------------------5-3-|

|-------------------------------|
C# / Db Major

|-------------------------------|

|-------------------------------|

|-----------3-5-6-5-3-----------|

|-----3-4-6-----------6-4-3-----|

|-4-6-----------------------6-4-|

|-------------------------------|
D Major

|-------------------------------|

|-----------0-2-3-2-0-----------|

|-------0-2-----------2-0-------|

|-0-2-4-------------------4-2-0-|

|-------------------------------|

|-------------------------------|

Eb Major

|-------------------------------|

|-----------1-3-4-3-1-----------|

|-----0-1-3-----------3-1-0-----|

|-1-3-----------------------3-1-|

|-------------------------------|

|-------------------------------|

E Major

|-------------------------------|

|-------------------------------|

|-------------------------------|

|-------------1-2-1-------------|

|-------0-2-4-------4-2-0-------|

|-0-2-4-------------------4-2-0-|
F Major

|-------------0-1-0-------------|

|---------1-3-------3-1---------|

|---0-2-3---------------3-2-0---|

|-3---------------------------3-|

|-------------------------------|

|-------------------------------|
F# / Gb Major

|-------------------------------|

|-------------------------------|

|-------------------------------|

|-----------1-3-4-3-1-----------|

|-----1-2-4-----------4-2-1-----|

|-2-4-----------------------4-2-|
G Major

|-------------------------------|

|-------------------------------|

|--------------0----------------|

|--------0-2-4---4-2-0----------|

|---0-2-3--------------3-2-0----|

|-3--------------------------3--|
Ab Major

|-----------1-3-4-3-1-----------|

|-----1-2-4-----------4-2-1-----|

|-1-3-----------------------3-1-|

|-------------------------------|

|-------------------------------|

|-------------------------------|
A Major

|-------------------------------|

|-------------------------------|

|-------------1-2-1-------------|

|-------0-2-4-------4-2-0-------|

|-0-2-4-------------------4-2-0-|

|-------------------------------|
Bb Major

|-------------------------------|

|-------------------------------|

|-----------0-2-3-2-0-----------|

|-----0-1-3-----------3-1-0-----|

|-1-3-----------------------3-1-|

|-------------------------------|
B Major

|-------------------------------|

|-------------------------------|

|-------------------------------|

|-----------6-8-9-8-6-----------|

|-----6-7-9-----------9-7-6-----|

|-7-9-----------------------9-7-|
C Natural Minor
|-------------------------------|

|-------------------------------|

|-------------3-5-3-------------|

|-------3-5-6-------6-5-3-------|

|-3-5-6-------------------6-5-3-|

|-------------------------------|
C# / Db Natural Minor

|-------------------------------|

|-------------------------------|

|-------------4-6-4-------------|

|-------4-6-7-------7-6-4-------|

|-4-6-7-------------------7-6-4-|

|-------------------------------|
D Natural Minor

|-------------------------------|

|-------------1-3-1-------------|

|-------0-2-3-------3-2-0-------|

|-0-2-3-------------------3-2-0-|

|-------------------------------|

|-------------------------------|
D# / Eb Natural Minor

|-------------------------------|

|-------------------------------|

|-------------6-8-6-------------|

|-------6-8-9-------9-8-6-------|

|-6-8-9-------------------9-8-6-|

|-------------------------------|
E Natural Minor

|-------------------------------|

|-------------------------------|

|-------------------------------|

|-------------0-2-0-------------|

|-------0-2-3-------3-2-0-------|

|-0-2-3-------------------3-2-0-|
F Natural Minor

|-------------------------------|

|-------------------------------|

|-------------------------------|

|-------------1-3-1-------------|

|-------1-3-4-------4-3-1-------|

|-1-3-4-------------------4-3-1-|
F# / Gb Natural Minor

|-------------------------------|

|-------------------------------|

|-------------------------------|

|-------------2-4-2-------------|

|-------2-4-5-------5-4-2-------|

|-2-4-5-------------------5-4-2-|
G Natural Minor

|-------------------------------|

|-------------------------------|

|-------------------------------|

|-------------3-5-3-------------|

|-------3-5-6-------6-5-3-------|

|-3-5-6-------------------6-5-3-|
G# / Ab Natural Minor

|-----------0-2-4-2-0-----------|

|-----0-2-4-----------4-2-0-----|

|-1-3-----------------------3-1-|

|-------------------------------|

|-------------------------------|

|-------------------------------|
A Natural Minor

|-------------------------------|

|-------------------------------|

|-------------0-2-0-------------|

|-------0-2-3-------3-2-0-------|

|-0-2-3-------------------3-2-0-|

|-------------------------------|
A# / Bb Natural Minor

|-------------------------------|

|-------------------------------|

|-------------1-3-1-------------|

|-------1-3-4-------4-3-1-------|

|-1-3-4-------------------4-3-1-|

|-------------------------------|
B Natural Minor

|-------------------------------|

|-------------------------------|

|-----------0-2-4-2-0-----------|

|-----0-2-4-----------4-2-0-----|

|-2-4-----------------------4-2-|

|-------------------------------|
Discussion
How do you think the natural minor scales are related to the major scales? Is there a rule that we can use and are there any other scales which we could derive from these patterns?
Week Nine – More About Chords

A good chord library is vital to guitar players. Here we will look at the chords required up to and icluding grade 2 on the Registry of Guitar Tutors (RGT) graded exam curriculum. Try them all and become familiar with them. Your confidence will grow each time you revisit them.































Discussion
How are chords named? What is the difference between a Major 7th, a Minor 7th and a 7th?

How many different positions can you think of for playing some, or all, of these chords?
Week Ten – Revision

Over the course of the last ten weeks we have covered all of the main areas of guitar playing for beginners. If you have followed the course and practiced with a disciplined approach, you should be approaching the point where you can strum the chords fairly easily and your fingers should be becoming fairly fluent with scale playing.

Throughout the course we will have looked at far more than is contained in this manual and by the time we reach this stage there will have been many questions which have arisen – some of which have straightforward answers and others that do not.

This session has been left open for revision and to cover any matters which you may feel are appropriate to your course.

Thank you for attending this course at Burleigh College and I hope to see you next term on the Guitar for Intermediate Players course.

Andrew Thompson CertGSMD(T)
Burleigh Community College
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The index finger position gives the chord name
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